2011 LAKE CHAMPLAIN CHAMBER MUSIC FESTIVAL

WORLD-CLASS MUSICIANS CREATING EXTRAORDINARY MUSIC TOGETHER

AUGUST 20 THRU 28
www.lccmf.org

SOOVIN KIM, ARTISTIC DIRECTOR
802.846.2175

3:00 pm, Elley Long Music Center at Saint Michael’s College
The Poet’s Voice

Mozart, Dvorak, Ludwig

AUGUST 24

7:30 pm, FlynnSpace, Main Street, Burlington
In Living Color
Works by Living Composers

In partnership with the Flynn Center

AUGUST 26

7:30 pm, Elley Long Music Center at Saint Michael’s College

East Meets West
Mozart, Mendelssohn,
Takemitsu

AUGUST 28

3:00 pm, Elley Long Music Center at Saint Michael's College

Echoes of the New World
Brahms, Neikrug

urtesy of Michael GW Stein.
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Dear Friends,

One of the miracles of music is its ability to
transcend ethnic and cultural barriers. Mozart wrote
Italian opera, Beethoven wrote Irish folk songs,
Dvorak emulated African-American spirituals, Ravel
incorporated jazz rhythms and harmonies, and
Bartok studied folk music of North Africa. With
modern ease of travel, the fusion of diverse musical
traditions is happening at an accelerated pace.

Among this week’s living composers, Alejandro
Vifiao and Chinary Ung took their respective
Brazilian and Cambodian musical heritages to other
countries. Our composer-in-residence David
Ludwig’s music has strong Hebrew and central-
Asian themes as a result of his broad exposure to
musical styles growing up in the U.S. Marc
Neikrug, our Distinguished Visiting Composer, drew inspiration for his Green Torso from a
sculpture by Native American artist Dan Muningha.

This exchange of styles and ideas has influenced performers as well. Within the walls of every
major conservatory in the U.S. diverse languages and cuisines from around the world are
commonplace. Thus it seems natural that our Festival performers’ ethnicities represent this
globalized musical community. This summer’s musicians include performers with Korean,
Chinese, Taiwanese, Japanese, Lithuanian, Brazilian, Mexican, and Basque backgrounds.

Our festival is growing quickly and the musical journey that we are experiencing together is
enlightening for everybody. The performers continue to inspire one another, the audience
discovers new ways of listening to both old and new music, the students soak up information
gleaned from masterclasses, and our Young Composers hear their works interpreted by our
renowned Festival musicians. We are together creating a festival that not only provides
enjoyment but also actively encourages the development and creation of our art form.

Thank you for being a part of this journey!
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Save the dates for the 2012 season:

Winter Encore Concerts:
February 10, Plattsburgh, NY
February 11, Colchester, VT

Summer Festival: August 18-26
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Saturday, August 20
10 —11 A.M. Violin Masterclass with Soovin Kim
10 —-11 A.M. Cello Masterclass with Edward Arron
10 AM.~12noon  Piano Masterclass with Helen Huang

12:30 -3 p.M. Listening Club ¢ Saturday Edition
Screening of High Fidelity: Adventures of the Guarneri Quartet
Followed by a discussion with Guarneri Quartet violinist John Dalley

Sunday, August 21

2:15 PM. Pre-concert Talk
3PM. Festival Concert ¢ The Poet's Voice
SPM. Meet the Musicians ¢ Discussion and Reception

Monday, August 22

1-2 P.M. Listening Club *» Mendelssohn Romance

Tuesday, August 23

12:15 p.M. Bach on Church ¢ Elena Urioste, violin
BCA Center, 135 Church Street, Burlington

Wednesday, August 24
12:30 -1:30 p.M.  Listening Club ¢ Brahms Twilight

7:30 P.M. Festival Concert ¢ In Living Color
Flynn Space, 153 Main Street, Burlington
Includes discussion with seven composers



Festival at a Glance

Thursday, August 25

10:30 A M. Family Music Workshop
Fletcher Free Library, 235 College Street, Burlington

12:15 p.M. Bach on Church ¢ Joshua Smith, flute
BCA Center, 135 Church Street, Burlington

Friday, August 26

11 AM~12noon Listening Club ¢ Green Torso

6:45 P.M. Pre-concert Talk
7:30 P.M. Festival Concert * East Meets West
9:30 P.M. Meet the Musicians ¢ Discussion and Reception

Saturday, August 27
12 noon Virtuoso Showcase
1:30 -2:45 p.M. Wind masterclass with Joshua Smith
Percussion masterclass with Eduardo Leandro
Violin masterclass with Elena Urioste
Cello & Chamber Music Masterclass with Clancy Newman

3-5PM. Sounding Board
A reading of new work by the Festival’s Young Composers

Sunday, August 28

2:15pPM. Pre-concert Talk
3PM. Festival Concert ® Echoes of the New World
5 P.M. Meet the Musicians ® Discussion

Unless otherwise noted, all events take place at
the Elley-Long Music Center at Saint Michael's College.



Listen to VPR Classical in the greater Burlington area at WOXR 90.9 Fm

4 L s
Tune in to VPR Classical with local hosts Walter Parker, Joe Goetz and Cheryl Willoughby every weekaday.

VPR CLASSICAL: VPR

CLASSICAL MuUsIC COMMUNITY THE VOICE OF VERMONT'S

VERMONT PUBLIC RADIO

Fall Concert: Sunday, September 25 at 3:00pm
Sibelius—Karelia Overture, Op. 10
Rimsky-Korsakov —Russian Easter Overture, Op. 36
Lalo—Symphonie Espagnole

Justin Truell, violin
Mahler—Totenfeier

7 N 201112 Concert Season
Jefirey Domoto, Music Director

Music for yout/. Music for /fe.

(4

Orchestrapalooza: Sunday, December 4 at 4:00 pm
von Dittersdorf—Concerto in E major

Justin Truell
Winter Concert: Sunday, January 29,2012 at 3:00 pm
Rossini —Overture to La Gazza Ladra
Grgndahl—Trombone Concerto

Quinn Parker, trombone

Franck—Symphony in D minor

Spring Concert: Sunday, May 6,2012 at 3:00 pm
Elgar —Cello Concerto in E minor, Op. 85

Liam John, cello
Robert Paterson—World Premiere of New Work for
Orchestra & Chorus - featuring the VYOA Choruses
Kodaly—Suite from Hdry Jdnos

Quinn Parker

All concerts at Flynn Center for the Performing Arts

Sponsors

Tickets: 802.86.Flynn or www.flynntix.org | Info: www.vyo.org




Young Writers Project

This is the third year of a partnership between the Festival and the Young Writers Project. Each
year a bevy of young writers attends the Festival, writing about what they see and hear.

Students involved in the Young Writers Project will be with us again this year, attending rehears-
als and concerts, interviewing musicians and audience members, and sharing their observations
with the community. We encourage you to view their efforts and leave feedback by visiting our
website or theirs:

www.lccmf.org www.youngwritersproject.org
The International Sign for Happiness Gioachino Rossini String Sonata No.1
is a C Major Chord in G major
If it were up to me, I would speak in phrases colours of
solely musical. Throbbing chords and drawn- spring

out bass notes and flighty arpeggios that pull
bystanders in and drag them under, all express-
ing my intentions perfectly. Excitement would
be expressed by a trilling flute rather than high
pitched chatter and my melancholy complaints
would be written in the air by low, slow cello
strokes as opposed to choked whining phrases.
No fumbled bullets here, just truth, and every-
one would always understand because the in-
ternational sign for happiness is a C Major
chord.

by Utagirl, 2011

like the teething sun;
the green of

grass clearing months
of ice & mud.
colours of spring

are painted

on our ears

one artist, but

four hands, each

with a different plan
to show us something
of beauty.

opening flowers

with finger kisses;
freeing brooks,
handing us new hues
for our hearts.

if only we knew
brushes

that could claim such art.

by Special, 2010

YOUNG WRITERS PROJECT

building a generation of better writers


http://www.lccmf.org
http://www.lccmf.org
http://www.youngwritersproject.org
http://www.youngwritersproject.org

T'he Poet’s Voice

Elley-Long Music Center at Saint Michael’s College
Sunday, August 21, 2011, 3:00 p.M.

Wolfgang Amadeus Mozart (1756 -1791)
Piano Quartet No. 1 in G minor, K. 478 (1785)

Allegro
Andante
Rondo: Allegro moderato

Soovin Kim, violin Clancy Newman, cello
Teng Li, viola Helen Huang, piano

David Ludwig (b. 1972)

Our Long War (2011 -- World Premiere)
- text by Katie Ford

Hyunah Yu, soprano Helen Huang, piano
Elena Urioste, violin

X v
THE LODGES

The next generation in adult living

www.lodgeatottercreek.com www.shelburneba y.com

Middlebury, VT Shelburne, VT

Concert Sponsor
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Wolfgang Amadeus Mozart (1756 -1791)
“L’amero, sar0 costante” from I/ re pastore, K. 208 (1775)

arranged by David Ludwig
Hyunah Yu, soprano Teng Li, viola
John Dalley, violin Edward Arron, cello
Elena Urioste, violin Evan Premo, double bass

Intermission

Antonin Dvorak (1841-1904)
String Sextet in A major, Op. 48 (1878)

Allegro moderato

Dumbka: Poco allegretto

Furiant: Presto

Finale: Tema con variazioni -- Allegretto grazioso, quasi andantino

Soovin Kim, violin John Dalley, viola
Elena Urioste, violin Edward Arron, cello
Teng Li, viola Clancy Newman, cello

There will be a short Meet the Musicians session on stage immediately following the concert.

Please join the artists for a savory reception afterwards.

Concert Piano on loan from Steinway Hall, New York City.
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Our Long War

If we are at war let the orchards show it,

let the pear and fig fall prior to their time,

let the hounds freeze over their meat,

let the balconies crack their planked backs as we recline,
let the horses pulling at the fields

wither beneath us.

Let each year decay, and each decade:

to receive report is not enough,

the equations of the mathematician must

each come wrong, strangely, inexplicably, the remedies

must run dry,

the violet must let no more tincture

and the waters let no more cool.

When, at mudtimes, we trek to the waterfall,

there it should no longer be—

nothing should be where the guidebook says,

not the orchids, not the taro,

not the market, not the fishmonger thrashing carp
against rock

where once we bought it bloody on the board.

If we are at war with a holy book in our hands let
it shrivel

to slag; its teachings cannot survive the drone

and will not gleam while villagers drink the ditch.

If we wage it, let the war breach up

into the light, let it unseam our garments

where they hold fast, let each button and string fail
until we run to hide ourselves

in the alleys where at least rats and refuse

and the sleeping poor show some partial ghost

of what’s abroad—

Katie Ford is the author of two poetry collections,
Deposition and Colosseum. She is the recipient of a
Lannan Literary Fellowship and the Larry Levis Read-
ing Award. Colosseum was named a “Best Book of
2008 by Publishers Weekly. Her poems have appeared
in The New Yorker, American Poetry Review, The Paris
Review, and many other journals. She teaches at Frank-
lin & Marshall College and lives in Philadelphia with
her husband and daughter.

If we war there ought to be a sign,

our lives should feel like cut-outs of lives,
our bodies paper dolls drifting to the ground,
ready for chalk outlines ...

But still our horses ripple their flanks

and the orange grove shakes green in the warm
wind it loves.

We laze on the balcony with clear water in the glass.

At the newsstand stacks of cigarettes

with their sure wrappings and that little red pull,
candies and juices

made of the wildly thriving corn.

In winter we ornament fountains with Christmas lights,

in spring more falsely and more falsely

the scent of heather and sedge grows rich through
the transom.

Before the war

what is called the soul
spoke so clearly

we took it for an imbecile.

But now the war can’t know what it wants:
we make meals, pay a tax and dream nothing
hard enough to wake us.

Not once have I dreamt of the war.

I forgot it quietly, unwantingly, and because
there were peaches everywhere,

the bounty in the field so sudden—

it shouldn’t have happened—

nor the idea of blessing at sundown,

the orchard lit into an avenue

of torchlight.

-- Katie Ford

FLETCHER FREE LIBRARY

Books and other good things...

235 College Street
Burlington, VT 05401

802.865.7216
www.fletcherfree.org




W. A. Mozart (1756 -1791)
Piano Quartet No. 1 in G minor

Distinct musical motives abound throughout mu-
sic history, perhaps none more recognizable than
the thunderous four notes that opened Beetho-
ven’s Sth symphony in 1808. But that sym-
phony’s true power lies in the journey that the
motive takes in the minutes following its initial
proclamation. About twenty years earlier Mozart
used his own dramatic six-note motive to an-
nounce the beginning of his G minor piano quar-
tet. Mozart set the tone for Beethoven by obses-
sively using that motive as well as the piano’s
subsequent octave leap to spin out virtually every
theme in the first movement. The motive’s trans-
formation traces the story of the movement, al-
ternately evoking fear, a longing for love and
beauty, turmoil, and ultimately defiance.

After such darkness it is striking that the rest of
the piece contains remarkably little minor-key
music. With this contrast Mozart created a sense
of tranquil reflection in the second movement
and a lightness of being in the third. It is astound-
ing that Mozart’s tremendous musical output in-
cludes so few pieces that are named in a minor
key - only two out of twenty-seven piano concer-
tos and two out of forty symphonies are given
that designation - and there is a powerful sadness
and tragedy that is expressed in these works. The
later movements of this piano quartet attempt to
break free from the weight of the first movement,
and Mozart finally manages a joyous outburst in
unison to close the piece. In our 2011 Festival’s
context, it opens a window into a bright week of
great music to come!

© 2011 Soovin Kim

David Ludwig (b. 1972)
Our Long War
Composers keep poetry around like those im-

portant parts to appliances that you have to keep
in a safe place where you won’t forget them.

Program Notes

The poetry has to be there waiting for just when
you need it; if you’ve misplaced it in the cup-
boards of your mind, you’ll miss out on that
perfect text to speak to your piece. So we scour
through books and the internet and make little
mental notes; when the commission for a song
comes up, we have to reach into that storage
space where all of the poetry lives and find
which text is most resonant to us then.

Around the time I got the commission to write a
song cycle for the Lake Champlain Chamber
Music Festival a mutual friend introduced me to
the extraordinary work of Katie Ford. I knew
right away her poetry fit with what I have been
looking for in my music. It is simple and clear
and incredibly expressive, like so many of the
best works of art that hit us in the gut and we
don’t have to reason through why. I read through
several of her books, but it was the poem she
brought to coffee one day that focused what I had
been feeling as an American for a long time.
“Our Long War” will bring to mind the work of
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Inspired by the richness & beauty of Vermont
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LET’S PRETEND CATERING

PURVEYORS OF FINE CATERING & SPECIAL EVENTS

(802) 651-1081

www.LETS PRETEND CATERING.com

SERVING VERMONT & THE NORTHEAST




Program Notes

other wartime poets, but it is absolutely contem-
porary in its call to feel the effects of our many
conflicts abroad at home. It’s a powerful mes-
sage, and one too easily forgotten.

I would like to thank Katie Ford for allowing me
to set her moving words to music and the Lake
Champlain Festival for the opportunity to do so.

© 2011 David Ludwig

W. A. Mozart (1756 -1791)
arranged by David Ludwig
“L’amero, saro costante”
from Il re pastore

L’amero saro constant is the most lasting aria
from Mozart’s opera I/ re pastore (The Shepherd
King). The work was commissioned by a royal
patron and written quickly even by Mozart’s
standards: in six weeks he wrote just under the
two hours of music that fill out the piece. Though
the work lives in Mozart’s catalogue as an opera,
many think of it as a kind of cantata or serenata,
a popular form at the time that featured more
modest productions that would not have had the
full staging of a theater-produced contemporary
opera. Il re pastore has just five cast members
and two acts and avoids much of the complicated
interwoven plot lines found in most other Mozart
operas. Many of these serenata had simple mes-
sages of morality or emotional expression con-
veyed directly from the libretto, and the senti-
ment in L’amero fits well within that idea.

The plot of I/ re pastore centers on the character
of Aminta, a shepherd who has suddenly and
unexpectedly been placed on the throne of his
kingdom by Alexander the Great to replace a
deposed tyrant. Now with royal duties, Aminta
is kept away from his true love, the shepherdess
Elisa, and Alexander forbids him to marry her.
Aminta is instead duty-bound to marry the
daughter of the former ruler, who herself is in
love with another. The conflict is resolved at the
end, however, and Aminta gets to marry Elisa
(and the daughter marries her lover, as well)

10

after Alexander relents, realizing that he cannot
stand in the way of true love. L’amero takes
place before this resolution in the second act,
and is an elegant tribute to faith and commit-
ment. Mozart sets the voice part of Aminta
(originally given to a castrato) against a decora-
tive and courtly solo violin line, as if the singer
is singing a duet with the idea of love itself.

© 2011 David Ludwig

Antonin Dvorak (1841-1904)

String Sextet in A major

Resisting parental pressure can be daunting
and risky — especially if you are the eldest
of nine children in 19th-century Czechoslo-
vakia and your father wants your help in the
family business — but Dvorak bravely opted
for the meager salary of a church organist
instead of becoming a butcher and inn-
keeper. Sometimes Dad is wrong and the kid
is right though. For a while Dvotdk was of-
ficially poverty-stricken even into his 30s,
augmenting his church income with playing
viola in the opera orchestra and composing
in obscurity. But in 1874 he applied for a
government grant and since the Austro-
Hungarian Empire was not just then bent on
cutting arts funding and Brahms was on the
committee, Dvorék's life and the history of
music was changed forever.

Of Bohemian peasant stock, Dvotfdk was a
gentle man who retained, all his life, a love for
his country and country ways. “In spite of the
fact that I have moved about in the great world
of music,” he admitted I shall remain what I
have always been—a simple Czech musician.”
His works inhabit this very personal inner con-
tentment. Critic Harold Schonberg wrote “he is
the happiest and least neurotic of the late Ro-
mantics. With Handel and Haydn, he is the
healthiest of all composers.”



The great Austro-German composers all influ-
enced Dvordk but his contemporary fellow
Czech, Bediich Smetana, awakened the na-
tionalist feelings that imbue his work. He
rarely actually quotes Slavic or Bohemian
tunes but incorporates traditional patterns and
melodic phrasings so well that this sextet, his
first success outside his native Bohemia, has
been called “a travel poster for Czechoslova-
kia”. From his very first meeting with Dvorak,
Brahms not only became a life-long mentor,
but even more important he opened doors for
him, instructing Simrock, his own publisher in
Berlin, to commission works from the un-
known composer. Simrock eventually con-
vinced the celebrated violinist Joseph Joachim
to gather friends to play this new sextet,
poured forth amazingly from Dvofdk's pen in
just two weeks in May 1878. Dvordk was in-
vited for this first performance, arriving in

The Firehouse Center for the Visual Arts
On The Church Street Marketplace, Downtown Burlington, VT

802-865-5489, llong urlington.vt.us | www.burlingtoncityarts.com

Program Notes

Berlin a shy provincial composer and returning
to Prague the same shy man, but dazzled,
moved, and on his way to immortality.

The first movement in traditional sonata form
opens with a somewhat heroic but contempla-
tive theme invaded by a cheerful skipping sec-
ond idea which dominates the development
until the original melodies are brought round to
be savored again then trailing away. The two
central movements enjoy complete contrast —
first a dumka, one of Dvorék's signature pen-
sive forms developed from an Ukranian song
of lament, and then an exuberant presto Furi-
ant, a lively dance with changing meters. Folk
elements infuse the final set of variations on a
surging theme offered first by Dvordk's ever-
favorite instrument, the viola.

© 2011 Frederick Noonan

ckok&Boardman

FINANCIAL PLANNING
An Independent Registered Investment Advisor

Planning for Financial Independence

Tomorrow’s Possibilities Depend on Today’s Planning-
Whether you're building a business, providing for a
growing family, budgeting for college expenses or
anticipating retirement, there’s one key to effective
financial management: balancing today’s needs with
tomorrow’s goals.

A Partnership of Trust
Our approach to planning is straightforward: we focus
on becoming your partner in building the future you
desire.

Take the First Step Today
Call 802-863-5534 to schedule a no-obligation
consultation. You'll see how knowledgeable advice
can help bring you closer to financial independence.

346 Shelburne Road
Burlington, VT 05401
802-863-5534

Securities offered through
Raymond James Financial Services, Inc.
Member FINRA/SIPC
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Intriguing porirait of Brifish scientist Hilarious and poignant sto Adapied by Joson Jacobs
Rosalind Franklin. one woman's struggle foi April 18 - May 6, 2012

her life. This playful interpretation demonsirates

our capacity to reform, improve, and
reinvent ourselves.

Winter Tales
Created by Mark Nash

December 7- 11, 2011
Annual Holiday Celebration.

2011-2012
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Matilde, a Brazilian cleaning woman.

Friends and Family of Mayneal Wayland
Carl Bickel
Jeannine and John Cavaliere and Family
Rebecca Finnell
David and Martha Fox
Melanie Fox and Glen France
Mei Be and Ken Hunkins
Connie and Chet Lubeck
Lee and Louise McCoy
M.E. McCoy
Richard McCoy
John and Carol Mickel
Carol Pardo
Jean and Alan Pardo
Melanie Rock and Greg Talenfeld
Yuri Shigeura
Joan Totton
Tatum, Fred and George Wayland, and their Families
Ed and Ken Wayland and Jody Woos, and their Families

Michael and Laura Woos and Family




In Living Color cmkﬁ{iﬁn

Chamber
Music

FlynnSpace, Flynn Center for the Performing Arts &IZ{‘I/ ﬂ/
Wednesday, August 26, 2011, 7:30 P.M.

Alejandro Vinao (b. 1951)
Tumblers (1989 — 90)

Soovin Kim, violin Eduardo Leandro, marimba

Clancy Newman (b. 1977)
Non-Periodic Passacaglia (2007)

Clancy Newman, cello

Chinary Ung (b. 1942)
Grand Alap (1996)

Natasha Brofsky, cello Eduardo Leandro, percussion
Intermission

Panel Discussion
The Challenge of the 21st Centruy Composer

Soovin Kim, Moderator

Marc Neikrug, Distinguished Guest Composer
David Ludwig, Composer-in-Residence
Clancy Newman

Fernando Arroyo

Katerina Kramarchuk

Andrés Martinez de Velasco

Zach Sheets

Tonight’s concert is presented in partnership with the Flynn Center for the Performing Arts and is
sponsored by the Friends and Family of Mayneal Wayland.
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Alejandro Vinao (b. 1951)

Tumblers

When I started to work on this composition,
all I had as “raw material” was the brief and
simple rhythmic phrase which opens the
piece. The phrase had been “playing” in my
head for some time but I had no conscious
compositional strategy planned for it. As I
write this program note, I realize that in Tum-
blers 1 treated and developed my raw material
through rhythmic processes that are more
characteristic of the African, Latin American,
or Oriental traditions than of the serious mu-
sic of Europe. The initial rhythmic phrase is
present throughout the piece in different
forms, edited, repeated, shifted and multiplied
like a cell of a growing structure. It is in this
process that the apparent pulse and beat of the
music becomes ambiguous. Each new repeti-
tion of the rhythm brings uncertainty, rather
than the relief of the known.

Tumbler: one who tumbles, an acrobat, says
the dictionary. The players too, like tumblers,
unfold the shifting rhythms in the vertigo of a
pulse which changes with every step.

Tumblers was commissioned by the Boston-
based music ensemble Marimolin.

© 2011 Alejandro Vifiao

Clancy Newman (b. 1977)
Non-Periodic Passacaglia

The idea for this piece came to me as I stared
at a chart of hundreds of zeros and ones.
“What if 0=C and 1=D flat?” I thought.
“Would it be possible to write an entire piece
around that?” After I scribbled down the suc-
cession of Cs and D flats in a column along-
side the zeros and ones, the piece quickly
took shape in my mind.

14

Any music with a repeating bass line can be
called a passacaglia. The two-pitch bass line
underpinning this piece is unusual: because of
the pattern of zeros and ones in the chart, it
repeats aperiodically (I used “non-periodic” in
the title to avoid future typos and the pre-
performance announcements that inevitably
accompany them). The pattern has many other
fascinating properties involving palindromes,
fractals, Fibonacci numbers and the golden
ratio—but all of this is really just the backdrop
for what is, in the end: an expression of pas-
sion, angst, lyricism ... and humor.

© 2011 Clancy Newman

Chinary Ung (b. 1942)
Grand Alap

The word alap refers to the opening passage of
Raga music. In the music of India, the alap
tends to display improvisational materials
which relate to the music which will follow,
yet it contains a deep expressivity. In the work
Grand Alap, the opening passage serves as a
kind of ritual offering to all surrounding spirits
and is a request for permission to begin the
performance. This practice has occurred in the
music-making practices of cultures throughout
parts of Asia for many centuries, including
Cambodia. The subtitle 'A Window in the Sky'
is a reference to the recent scientific discovery
of hundreds of newly found galaxies (with the
assistance of the Hubble telescope) and per-
haps relates to the expository quality of the
work, and its expansiveness.

Grand Alap requires the percussionist to be
male and the cellist to be female, as each of
them has a vocal part which is both separate
and related to their instrumental parts. Each of
them is required to articulate certain phonemes
as well as to sing. Some of the phonemes used
are derivative of the sounds used to communi-
cate percussion techniques in regions of South



and Southeast Asia while others resemble
words in a few ancient languages. A few words
have meaning in the Khmer (Cambodian) lan-
guage, which derives from Pali and Sanskrit:
“Soriya” is the sun, “Mekhala” is the goddess
of water, and the words “Mehta/Karona” refer
to the concept of greater compassion.

Grand Alap consists of countless fragments
strung together like beads on a necklace in a
complete circle. Some of these fragments bear
distinct references to particular personae. The
sections entitled 'Entering into Trance' and 'In
Trance' require that the percussionist execute
those fragments while in a kind of altered state,
or as if thrown into an unearthly dimension. In
the section entitled 'An Angel Voice' the cellist
is to sing a musical phrase with a pure and bal-
anced expression, as if coming from a heavenly
place. 'Rising On the Seventh Day' symbolizes a
'rebirth' of the soul, which is a reference to tradi-
tional Khmer theatre, and 'Departure of the An-
gel' is the very last fragment of the work.

The vocal lines in Grand Alap have numerous
functions. While at times they are an integral part

Program Notes

of the texture and sonority, they also represent the
locus of each musical personae or fragment,
which are then strung together, as stated before,
in a kind of necklace. Sometimes the vocaliza-
tions extend instrumental sounds or vice versa
while at other times they are interlocked with in-
strumental sounds. The role of the voices is also
often 'broken' and detached from the instrumental
activity, allowing for instrumental sound to de-
velop alone at certain moments. Instrumental
display is continuous throughout the piece, while
the voices can be said to contribute dots and
dashes, or curves of expressive colors in a paint-
ing which emerge out of the canvas. Here, the
surface of the canvas is represented by the ever-
present instrumental sonority.

Grand Alap was commissioned by Maya Beiser
and Steven Schick and made possible by the
commissioning program of Meet the Composer/
Reader's Digest. This work grew out of a series
of collaborative sessions between the composer
and the commissioning performers.

© Susan Ung

McSOLEY McCOY

Certified Public Accountants and Business Advisors C O .

- Attestation

- Taxes

- Employee Benefit

Plan Audits

118 Tilley Drive | Suite 202 | South Burlington, VT 05403

(802) 658-1808

- Litigation Support
- Mergers & Acquisitions
* Insurance

- Business Valuations

www.cpavt.com

15



“You’d rather talk about anything other than your retirement plan.
| should know, I’m the 800Ib gorilla in the room.”

Charles N. Dinklage | AXA Advisors, LLC Financial Professionals providing:
Retirement Planning Specialist 95 Saint Paul St., Suite 300 -
. * Annuities
Burlington, VT 05401 )
Retirement Planning Specialist title awarded | e (302) 660-8999 + Asset Allocation
by AXA Advisors, based upon receipt of a ~ « Health Insurance*
Certificate in Retirement Planning from the Fax (802) 864-6068
Wharton School, University of Pennsylvania. charles.dinklage@axa-advisors.com + Long-Term Care Insurance*

* Retirement Planning**

M AXA ADVISORS

redefining / standards®
www.axa-equitable.com

*Underwritten by a third-party insurer.

**Funded through the use of life insurance and other financial products.

© 2009 AXA Equitable Life Insurance Company. All rights reserved.

Securities and investment advisory services offered through AXA Advisors, LLC (NY, NY 212-314-4600),
member FINRA, SIPC. Annuity and insurance products offered through an affiliate, AXA Network, LLC and
its subsidiaries. AXA Equitable Life Insurance Company (NY, NY), AXA Advisors and AXA Network are
affiliated companies. GE-47657(a) (1/09)

DKM_ad_7.5x4.875.eps 1 8/2/10 11:32 AM

tackling today’'s tough
legal challenges for
businesses, non-
profit institutions and
individuals

DiInse~Knhapp-Mcan drew Integrated resources, results-oriented counsel, and team-based solutions
to today’s complex legal issues. Learn more at www.dinse.com

Burlington, Vermont

16



Fast Meets West s

Chamber
Music

Elley-Long Music Center at Saint Michael’s College “Z{.” ﬂz/
Friday, August 28, 2011, 7:30 P.M.

Wolfgang Amadeus Mozart (1756 -1791)
Flute Quartet in G Major, K. 285 (1777)

Allegro

Adagio

Rondo: Allegro
Joshua Smith, flute Hsin-Yun Huang, viola
Elena Urioste, violin Clancy Newman, cello

Toru Takemitsu (b. 1930)
Toward the Sea (1981)

The Night
Moby-Dick
Cape Cod

Joshua Smith, flute Eduardo Leandro, marimba

Intermission

Felix Mendelssohn (1809-1847)
Piano Trio in C minor, Op. 66 (1845)

Allegro energico e con fuoco
Andante espressivo
Scherzo: Molto allegro quasi presto

Finale: Allegro appassionato

Jennifer Frautschi, violin Ellen Hwangbo, piano
Edward Arron, cello

There will be a short Meet the Musicians session on stage immediately following the concert.
Please join the artists for dessert and coffee afterwards.

Concert Piano on loan from Steinway Hall, New York City.

DInse-Knapp-mcandrew A

AT T R N Y AT A W .
9 E 2 . Charles Dinklage
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W. A. Mozart (1756 -1791)
Flute Quartet in G Major

It is ironic how a piece of music that was
written mainly for economic reasons to be
played by a musician the composer suppos-
edly disliked (and for an instrument he didn’t
sympathize with) is now a staple of the
chamber music repertoire. Such is the case of
Wolfgang Amadeus Mozart’s Flute Quartet in
D major K285, written in Mannheim, Ger-
many in 1777. This quartet, the first of four
pieces written for flute and string trio, was
written for Ferdinand Delean, an amateur
flautist who was a student of Mozart’s friend
and court flautist Johann Baptist Wendling.
The commission came after Mozart was un-
able to secure a position in the Mannheim
court and needed money to get through the
winter. It is known to have included several
flute quartets and concertos, though it was
never completed and the composer was paid
only half the fee.

Mozart’s dislike for the flute has been attrib-
uted by scholars to the fact that its popularity
among amateur musicians in Mozart’s time
produced an enormous number of bad play-
ers. Contrary to what one might expect then,
the Flute Quartet in D not just proves but
showcases the beauty and virtuosity of the
flute and the value of writing for the instru-
ment. This three-movement masterpiece be-
gins with an Allegro section in which there is
a purposefully restrained blending of voices
between the flute and the accompanying
strings. Accomplished through differences in
register and timbre, this effect adds brilliance
to the flute line at the same time that it creates
a sharp contrast to the solo string sections. In
the famous Adagio movement, the pizzicato
in the strings—along with the more solemn
character of the flute melody—creates a com-
plete change in atmosphere despite the flute”s
unchanging timbre.
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The expressiveness of this flute quartet is in
no way compromised by the negative context
in which it was written, a fact that demon-
strates Mozart’s artistry. That the music does
not seem to suggest any frustration or dislike
for the instrument puts us in doubt. How
could he have written such a beautiful piece
with such aversion? Mozart understood the
challenges that come with writing for the flute
and especially for flutists of his time. Its
brightness threatens to saturate the ear and its
distinctive tone makes it difficult to hide—e-
specially against strings. The composer re-
solves these and other issues with a masterful
hand and produces one of the most beloved
flute pieces in the repertoire. Mozart proves
that artistry lies (at least in part) in the ability
to overcome the pragmatic difficulties of mu-
sic in order to access its emotive power.

© 2011 Andrés Martinez de Velasco

Toru Takemitsu (b. 1930)
Toward the Sea

Toward the Sea by Toru Takemitsu was originally
composed for alto flute and guitar as a commis-
sion from the Greenpeace Foundation for their
Save the Whales campaign. Though first con-
ceived of as a single-movement piece, the work
soon expanded into three movements, taking its
spiritual inspiration from Herman Melville’s
Moby Dick. We find a passage from the book
quoted directly in the score: “Let the most absent
minded of men be plunged in the deepest reveri-
es...and when he will infallibly lead you to wa-
ter...meditation and water are wedded together.”

Takemitsu was deeply influenced by French
composers like Claude Debussy and Olivier
Messiaen, especially when it came to ele-
ments of timbre and rhythm. Combining these
influences with aspects of traditional Japanese
music, the composer created a uniquely per-
sonal musical language. For Takemitsu it was



more important that “sounds have the free-
dom to breathe...Just as one cannot plan his
life, neither can he plan the music.”

Toward the Sea was written at a time when
Takemitsu was returning to a tonal composi-
tional technique. Divided into three sections-
“The Night,” “Moby Dick,” and “Cape Cod,”
the piece is, in Takemitsu’s words: “...a homage
to the sea which creates of things and a sketch
for the sea of tonality” To highlight this idea, he
uses the motif Eb-E-A, which when written out
in German musical notation spells eS-E-A.

Toward the Sea is found in several versions be-
yond the original for alto flute and guitar. There is
a version for alto flute, harp and string orchestra,
also from 1981, and yet another version for alto
flute and harp from 1989. This concert’s version
is arranged for flute and marimba, an instrument
close to Takemitsu and found in many of his
works. Most of the music is performed in free
time (with no bar lines or set meter) as the flute
carries the primary melodic line based on the
“eS-E-A” motif. The work creates a sound world
reminiscent of the sea; the range of its character
goes from calm to tempestuous, but always with
a feeling of spirituality and intimacy.

© 2011 Fernando Arroyo

Felix Mendelssohn (1809-1847)
Piano Trio in C minor

The great piano trios we hear today evolved
from modest non-democratic forms of the ba-
roque seventeenth century, deceptively entitled
sonate a tre, as well as from the more honestly
designated Sonata for Violin with accompani-
ment of keyboard and bass. With Mozart and
Haydn equality began edging its way forward
and some historians might dare think that the
enlightened views of the French Revolution
had bubbled up into chamber music, but really
what happened is that Beethoven just grabbed
all three instruments by the neck and shook

Program Notes

them into a Piano Trio, a major competition for
the String Quartet which had reigned compla-
cently in palaces, drawing rooms, and latterly
the concert stage. Imagine the impact on the
meek little form when Beethoven took it in
hand and poured out eleven thundering trios in
just a few years. Even Brahms 50 years later
complained: “you do not know what it means
to the likes of us to hear Beethoven's footsteps
behind us.”

The self-assured Mendelssohn did not worry
and the classic melodious grace of his three
piano trios holds its own against the thunder of
Beethoven. Mendelssohn's privileged, some-
what aristocratic, background gave him a
sunny confidence. The fashionable elite of
Europe gathered on Sundays for music and
elevated talk at the grand Mendelssohn house
in Berlin (now replaced by a Mobil station)
and there his standing as a musical prodigy
was widely acknowledged, anointed by no less
a personage than Goethe who withheld that
confirmation from Felix's equally talented sis-
ter Fanny, a mere woman. There was of course
the awkward stain of being Jewish, later ame-
liorated by the adoption of the additional Prot-
estant name Bartholdy, but at least they were
“the best kind of Jews”. Felix's grandfather
was the brilliant philosopher Moses Mendels-
sohn. His father had standing on his own as a
wealthy banker, but he modestly liked to boast
“I am but a hyphen between two geniuses.”

This trio opens with a classically expansive
sonata movement, the piano taking the first
theme which rushes forward like a tumbling
brook. The violin joins in with a melancholy
melody, the Mendelssohn off-hand trademark
of a 'Song Without Words', and the themes en-
twine. Tossing off some thrilling downward
scales, the piano concedes finally to the second
theme and the movement races urgently to
conclusion. An introspective melody worthy of
Schubert suffuses the second movement. Men-
delssohn, worn out by the social whirl of Ber-
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lin, had retreated to write this trio in the quieter
environs of Frankfurt and this movement
glows with the tranquility of solitude.

Beethoven thrust into the modest three-
movement trio sonata a fourth movement of
varying nature and subsequent composers
have followed his lead. Here we get a skitter-
ing fairy-light scherzo, a typical Mendelssohn
indulgence. The final movement is in rondo
style with three main themes. The last of
these borrows a Lutheran melody Vor deinem
Thron, first intoned in block chords on the
piano, and the original C minor climbs to the
sunny peaks of a major-key conclusion, one
of a stately, almost religious, importance.

© 2011 Frederick Noonan

Horsford Gardens & Nursery

Keeping Vermont gardens growing
for more than a century!

present this coupon for

your $50 Spring
1 0 bulb purchase
valid from Sept 1, [
Off 2011-0ct 31, 2011

Ten dollars off your $50 Spring Bulb purchase. Cannot
be combined with other specials or promotions. One
coupon per person. Expires Oct 31, 2011 at 5pm. HORSFORD

Gardens & Nursery

Vermont's Oldest Nursery
Route 7 Chatlotte, VT

www.horsfordnursery.com

Fing Itauan Culsing

Pulcinella’s is proud to be the official
restaurant of the Lake Champlain
Chamber Music Festival.

Please join us for dinner before or
after a concert. Everything is home-
made and we are only a seven minute
drive from the Elley-Long Music
Center.

Chef Sam’s grandfather at work

100 DORSET STREET
SoutH BURLINGTON, VERMONT
(802) 863-1000
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Echoes of the New World Lake
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Chamber
Music

Elley-Long Music Center at Saint Michael’s College &IZ{‘I/ ﬂ/
Sunday, August 30, 2011, 3:00 P.M.

Johannes Brahms (1833 -1897)
Sonata for Viola and Piano No.l in F minor, Op. 120 (1894)

Allegro appassionato
Andante un poco Adagio
Allegretto grazioso
Vivace

Milena Pajaro-van de Stadt, viola Ieva Jokubaviciute, piano

Marc Neikrug (b. 1946)
Green Torso (2008—09)

I. J =50
II. Lento
IIl. Lento; Allegro molto

Jennifer Frautschi, violin Clancy Newman, cello
Hsin-Yun Huang, viola Ieva Jokubaviciute, piano

Intermission

Johannes Brahms (1833 —1897)
String Quintet No. 2 in G major, Op. 111 (1890)

Allegro non troppo, ma con brio

Adagio

Un poco Allegretto

Vivace, ma non troppo presto
Soovin Kim, violin Milena Pajaro-van de Stadt, viola
Jennifer Frautschi, violin Edward Aaron, cello

Hsin-Yun Huang, viola

There will be a short Meet the Musicians session on stage immediately following the concert.

Concert Piano on loan from Steinway Hall, New York City.
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Johannes Brahms (1833 -1897)
Sonata for Viola and Piano No.l in F minor

In 1890 Johannes Brahms vowed to retire from
composition. However, his trip to Meiningen in
1891 would lead to works that changed the clari-
net and chamber repertoire forever. That January
he heard the performance of the Weber Clarinet
Concerto and the Mozart Clarinet Quintet. The
soloist was Richard Miihlfeld, whom Brahms
befriended and deeply admired. The beautiful
timbre of the clarinet captivated Brahms in such a
strong way that it inspired him to compose even
after he had declared his retirement. As a result,
four masterpieces emerged: the clarinet trio (Op.
114), clarinet quintet (Op. 115), and the two
clarinet sonatas (Op. 120, No. 1 & 2), which
were his last chamber pieces. Brahms created
versions of his two clarinet sonatas to be played
by viola, and now both instruments play these
sonatas frequently.

Instead of using the piano only as accompani-
ment, Brahms created a more equal relationship
between the two instruments. The piece consists
of four movements. The first, Allegro appas-
sionato, is in sonata form and begins with a pi-
ano introduction followed by the solo instru-
mental melody. The movement ends with a
quiet and slower coda in F major. The second
movement, Andante un poco Adagio, displays a
fascinating use of chromaticism that creates a
rather mysterious atmosphere. It is especially
prominent in the B section in the piano part. Al-
legretto grazioso provides a light relief after the
two dense and complex previous movements.
Like the two before, the third movement is in
ternary form and has a dance-like quality to it.
Though the descending melodic line adds a tone
of melancholy, (which is characteristic of the
whole piece), it serves as a natural transition
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into the final optimistic movement in F major.
The last movement Vivace is in rondo form. It
captures moods from the previous three move-
ments and brings them to a cheerful conclusion.
In this movement, Brahms exposes the humor-
ous quality of the solo instrument, in contrast to
the introspection of the first movement.

© 2011 Katerina Kramarchuk

Marc Neikrug (b. 1946)
Green Torso

Green Torso, a piano quartet, was commis-
sioned by the 2007 Music from Angel Fire
Festival for the group Opus 1. It is a contem-
plation on a sculpture by Hopi artist Dan
Namingha. His sculpture is of a female torso
which elicits all the flowing power and beauty
of a whole figure. I was intrigued by the sug-
gestive strength of implied gesture.

Having completed this work I found that the
ending pervaded my thoughts. I liked it very
much but sensed there was somehow more to
this gesture than what was there. After further
contemplation 1 realized that this particular
passage held within it some further possibili-
ties or implications. I also felt that if this exist-
ing piece were to become a ‘first movement’,
it had built enough momentum to sustain a
lengthy slow movement following it.

So on a commission from Bravo Vail festival
I wrote two additional movements. First an
adagio and then a propulsive movement
which balances the first movement. In this
last movement I exploit the potential I had
felt in the end of the first movement. I call
this extended version Green Torso Too.

© Marc Neikrug



Johannes Brahms (1833 -1897)
String Quintet No. 2 in G major

The String Quintet No. 2 in G major was writ-
ten in 1890, near the end of the Brahms’s life. It
was his second work for this ensemble of two
violins, two violas, and cello; he had completed
the F major quintet almost a decade earlier in
1882. Brahms had begun to find increasing dif-
ficulty with each composition by this point,
however, and started to hint at retiring from
composition altogether. He even included a note
to Clara Schumann with the draft of his G major
quintet telling her not to expect anything better
or equal to its 1882 predecessor.Though he ul-
timately wrote a handful of works later, many
believe he intended this work to be his last.

The first movement certainly has the sense of joy
and lightheartedness of a man about to retire.
While Brahms was working on it, he even sent a
letter to his friend Eusebius Mandyczewski, tell-
ing him “My whole life I’ve been a hard worker;
now for once I'm going to be good and lazy!”
The second movement, though, is a marked
change in contrast; it is filled with flowing, mel-
ancholy gypsy airs, palpable from the opening
viola solo. Brahms evokes this sound world fre-
quently in his music, likely stemming from his
time spent as a teenager playing folk and popular
music in dance halls and restaurants.

We anticipate a scherzo in the third movement,
but instead Brahms gives us a dark, melodious
intermezzo in G minor. Twice Brahms gives way
to a lighter G major section, but the movement as
a whole is still thoroughly unexpected. Brahms
was fond of altering traditional forms this way;
he does the same thing with the symphonic form
in the third movements of both his first and third
symphonies. This was likely a response to expec-
tations of the time: by the late 19t century, stan-
dards had been set in pieces from decades past —
a new phenomenon in classical music. For
Brahms to be taken seriously, he would have had
to measure up to Mozart or Beethoven,while si-

Program Notes

multaneously creating something innovative,
interesting, and uniquely his own. Taking a rec-
ognizable concept like symphonic form and alter-
ing it allowed him to invoke the classical model
while blazing a new trail.

The final movement brings the work to an excit-
ing close. The scurrying main theme is presented
once again by the viola in the opening bars, and
used as a seed for material throughout the rest of
the movement. Brahms sustains the entire
movement with one simple idea that continually
evolves (Arnold Schoenberg would later refer to
this technique as “developing variation”) and
ends the work with a youthful, effervescent coda.
Indeed, Brahms’ friend Elizabeth von Herzen-
berg said of the quintet: “He who can invent all
this must be in a happy frame of mind! It is the
work of a man of thirty.”

The quintet was completed in the summer of
1890 while Brahms was vacationing in the
spa of Ischl, Austria. It was premiered a few
months later by the Rosé Quartet and a violist
colleague in Vienna. Despite its unusual in-
strumentation, the G major quintet continues
to be a staple of the Romantic chamber music
repertoire.

© 2011 Zach Sheets
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Lake
Champlain

Chamber
Music

estunl A

Tuesday, August 23, 2011, 12:15 p.M.

Elena Urioste, violin

Bach on Church

BCA Center, Burlington City Arts
August 23 & 25,2011, 12:15 p.M.

Johann Sebastian Bach (1685-1750)
Partita for Violin in D minor, BWYV 1004 (1720)

Allemande
Corrente
Sarabande
Giga
Ciaconna

Thursday, August 25, 2011, 12:15 P.M.
Joshua Smith, flute

Johann Sebastian Bach (1685-1750)
Partita for Flute in A minor, BWV 1013 (1718)

Allemande
Corrente
Sarabande
Bourrée anglaise

Elliott Cook Carter Jr. (b. 1908)
Scrivo in Vento for Flute (1991)

Georg Philipp Telemann (1681 -1767)
Fantasia No. 1 in A Major (1732-33)

Vivace-Allegro-Menuetto



Virtuoso Showcase ¢, L]{ h

Chamber
Music

Elley-Long Music Center at Saint Michael’s College
Saturday, August 28,2011, 12 noon “Z{'l/

Jend Hubay (1858-1937)
Carmen - Fantaisie brillante (1876)

Elena Urioste, violin
Ieva Jokubaviciute, piano

Clancy Newman (b. 1977)
The Pizzicato Piece (2003)

Clancy Newman, cello

Gordon Stout (b. 1952)
Mexican Dances (1974)

Eduardo Leandro, marimba

André Jolivet (1905-1974)
Chant de Linos (1944)

Ieva Jokubaviciute, piano
Joshua Smith, flute

Pause

Franz Liszt (1811 —1886)
Sonata in B minor, S. 178 (1853)

Ellen Hwangbo, piano

Concert Piano on loan from Steinway Hall, New York City.



2011/2012 Season

Jaime Laredo, Music Director

Made in Vermont Music Festival
Statewide Tour

Masterworks Series
Flynn Center, Burlington

Sunday Matinee Series
Paramount Theatre, Rutland
Holiday Pops

Barre, Burlington & Rutland

VS0 Brass Quintet and Counterpoint
Statewide Holiday Concerts

Summer Festival Tour
Statewide Qutdoor Concerts

SymphonyKids Educational Programs
Statewide Qutreach

www.vso.org | (800) 876-9293

Welcome to The Lodge at Shelburne Bay and
The Lodge at Otter Creek Adult Living Communities

Welcome to The Lodge at Shelburne Bay in Shelburne, Vermont
and The Lodge at Otter Creek in Middlebury, Vermont.

At The Lodges we offer a range of all-inclusive rental options

that provide our residents with luxury, amenities and elegance—
Spacious Cottages, Independent Living, Residential Care, Assisted Living | R i &'
apartments and The Haven Memory Care Programs. ;

need. A world surrounded by beauty, security and spirit. A world you'll explore,
experience and cherish. There’s something special here and it’s just waiting for you.

THE LODGE ~ THE LODGE
7 SHELBURNE BAY 7 OTTER CREEK

Senior Living Community The next generation in adult iving

The Lodge at Shelburne Bay ® 185 Pine Haven Shores Road, Shelburne, VT 05482 © 802-985-9847 © www.shelburnebay.com
The Lodge at Otter Creek ® 350 Lodge Road, Middlebury, VT 05753 e 802-388-1220 ® www.lodgeatottercreek.com

Owned and operated by Bullrock Corporation
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Have Phyllis drop in
some pieces by the
Young Writers
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Festival Artists

Soovin Kim is a violinist who concertizes around the world. His primary studies were
at the Cleveland Institute of Music and then the Curtis Institute of Music from which
he graduated. He received first prize at the Paganini International Competition when
he was only 20, and was later named the recipient of the Henryk Szeryng Career
Award, an Avery Fisher Career Grant, and a Borletti-Buitoni Trust Award. He per-
forms regularly as a concerto soloist, recitalist, and as a founding member of the Jo-
hannes String Quartet.

Soovin is an artist-in-residence at both Stony Brook University in New York, and
Kyung Hee University in Seoul. He released his second recording with Azica Records
in the summer of 2008, a French album of Fauré and Chausson with Jeremy Denk and
the Jupiter Quartet. His first CD with Azica Records, Niccold Paganini’s demanding
24 Caprices for solo violin, was released in 2006. Soovin spent much of his childhood
in Plattsburgh, NY. He joined the Vermont Youth Orchestra as its then-youngest mem-
ber at age 10, and later served as its concertmaster for three years. He is often heard in the Champlain Valley through
his performances with the Burlington Chamber Orchestra, the Vermont Youth Orchestra, the Vermont Symphony, on
the Lane Series at the University of Vermont, at Middlebury College, and on Vermont Public Radio. Soovin plays
the 1709 ex-Kempner Stradivarius.

David Ludwig’s music has been performed internationally by leading musicians in
some of the world’s most prestigious locations. His music has been called “entrancing,”
and that it “promises to speak for the sorrows of this generation” (Philadelphia In-
quirer). It has further gained recognition for its “expressive directness” (The New York
Times) and has been noted for “a yearning, poetic quality” (Baltimore Sun). The New
Yorker magazine calls him a “musical up-and- comer” and the Chicago Tribune says
that he “deserves his growing reputation as one of the up-and-comers of his genera-
tion.” He has had performances in such venues as Carnegie Hall, Lincoln Center, and
the Library of Congress, and been his music has been played on PBS and National Pub-
lic Radio’s Weekend Edition. NPR Music listed him as one of the “Top 100 Composers
Under Forty” in 2011.

Ludwig has had commissions and performances from many prominent artists and ensem-
bles, including soloists Jonathan Biss and Jaime Laredo, ensembles eighth blackbird and
Network for New Music, and orchestras including the Philadelphia, Minnesota, and National Symphonies.

Born in Bucks County, P.A., Ludwig holds degrees from Oberlin, The Manhattan School of Music, Curtis, and Juilliard, as
well as a PhD from the University of Pennsylvania. Ludwig is on the composition faculty of the Curtis Institute where he
serves the Artistic Chair of Performance and as the director of the Curtis 20/21 Contemporary Music Ensemble.

Composer Marc Neikrug has had an international career for 30 years. He has written
chamber music, symphonic music, music-theater and opera. Major performances have
taken place with the New York, Los Angeles and Buffalo Philharmonics, as well as the
symphonies in Pittsburgh, Houston, Atlanta, Cincinnati, New World (Miami), St. Louis,
Washington DC, Chicago, Utah, Dallas, Phoenix, New Mexico, the Minnesota and
Cleveland orchestras, and the St. Paul and Los Angeles Chamber Orchestras.

Marc’s works have been performed internationally, by the National Arts Center Or-

chestra in Ottawa, the BBC Symphony, London Sinfonietta, English Chamber Or-

chestra, Halle Orchestra, Zurich Tonhalle, Frankfurt Radio Orchestra, Berlin Radio

Orchestra, Budapest Festival Orchestra, Barcelona Symphony, Liege Orchestra, Lis-
bon Orchestra, Lausanne Chamber Orchestra, Osaka Symphony, Jerusalem Symphony,
and the Israel Chamber Orchestra. Festival performances have been at Ravinia, Tanglewood, Hollywood Bowl, As-
pen, Angel Fire, La Jolla, Marlboro, Menlo, London’s South Bank, Aldeburgh, Berlin Festival, Frankfurt Festival,
Schleswig Holstein, Zurich, Melbourne, Tokyo’s Music Today, and Jerusalem.

29
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Marc’s music theater work ‘Through Roses’, was commissioned by London’s South Bank Festival with the National
Theater. Since its premiere in 1980 it has had hundreds of performances in fifteen countries and has been translated
into 11 languages. There are three CD’s on Deutsche Grammaphon, Enya, and Koch International. There have also
been two films produced, a documentary by Christopher Nupen, and a feature film directed by Jurgen Flimm and
starring Maximilian Schell. Los Alamos, an anti nuclear opera written in 1988, is the only American opera ever
commissioned by the Deutsche Oper Berlin. Its American premiere was at the Aspen Music Festival. Marc has been
composer in residence at the Marlboro, Santa Fe, Angel Fire, Bravo Vail, and La Jolla festivals.

Avery Fisher career grant recipient violinist Jennifer Frautschi has created a sensation Mﬁé*:{ &
in recent seasons with appearances as soloist with Pierre Boulez and the Los Angeles & -
Philharmonic, Christoph Eschenbach and the Chicago Symphony Orchestra at the Rav-
inia Festival, and at Lincoln Center’s Mostly Mozart Festival. Selected by Carnegie Hall
for its Distinctive Debuts series, she made her New York recital debut in 2004. As part
of the European Concert Hall Organization’s Rising Stars series, Ms. Frautschi also
made debuts that year at ten of Europe’s most celebrated concert venues.

Ms. Frautschi’s 2011-12 highlights include the world premiere of James Stephenson’s
Violin Concerto, a piece written for her, with the Minnesota Orchestra and Osmo Vén-
skd; the Barber Concerto with the Orchestra of the Teatro di San Carlo in Naples, Italy,
James Conlon conducting; and the premiere Les Bijoux, a violin concerto by Richard
Aldag, with the Napa Valley Symphony. As chamber musician she will perform with the
Chamber Music Society of Lincoln Center and Boston Chamber Music Society, and
perform on all-gut strings with period instruments at DaCamera of Houston and the
Helicon Foundation in New York.

Her growing discography includes three widely-praised CDs for Artek: an orchestral recording of the Prokofiev con-
certi with Gerard Schwarz and the Seattle Symphony, and highly-acclaimed discs of music of Ravel and Stravinsky,
and of 20th century works for solo violin. Her recording of the Stravinsky Duo Concertant with pianist Jeremy Denk
was released in April 2011. Jennifer performs on a 1722 Antonio Stradivarius violin known as the ex-Cadiz, on gen-
erous loan to her from a private American foundation.

Elena Urioste, featured on the cover of Symphony magazine as an emerging artist to watch,
has been hailed by critics and audiences alike for her lush tone, the nuanced lyricism of her
playing, and her commanding stage presence. Elena’s debut performances with the Chicago
Symphony Orchestra in 2010 were praised by three separate critics for their “hypnotic deli-
cacy,” “expressive poise,” and “lyrical sensitivity.” Since first appearing with the Philadel-
phia Orchestra at age thirteen, she has made acclaimed debuts with major orchestras
throughout the United States, including the Cleveland Orchestra, the Boston Pops, the Buf-
falo Philharmonic, and the Atlanta, Baltimore, Detroit, Pittsburgh, Richmond, San Antonio,
and Sarasota symphony orchestras. In Europe, Elena has appeared with the London Phil-
harmonic Orchestra, the Wiirzburg Philharmonic Orchestra, and Hungary’s Orchestra
Dohnényi Budafok.

As first-place laureate in both the Junior and Senior divisions of the Sphinx Competition,
Elena debuted at Carnegie Hall in 2004 and has returned annually as soloist. She was a first-prize winner of the Sion Interna-
tional Violin Competition. In 2009, Elena made her Wigmore Hall recital debut as one of three recipients of the prestigious
London Music Masters Award. Earlier that year she debuted at Lincoln Center’s Alice Tully Hall. Elena has been a featured
artist in the Marlboro, Ravinia, La Jolla, and Sarasota Music Festivals, as well as Switzerland’s Sion Valais International Mu-
sic Festival. Her first CD was released on the White Pine label. Elena is a graduate of the Curtis Institute of Music, where she
studied with Joseph Silverstein, Pamela Frank, and Ida Kavafian. She completed graduate studies with Joel Smirnoff at The
Juilliard School. Other notable teachers include David Cerone, Choong-Jin Chang, Soovin Kim, and the late Rafael Druian.
The outstanding instruments now being used by Elena are an Alessandro Gagliano violin, Naples c. 1706, and a Pierre Simon
bow, both on extended loan from the private collection of Dr. Charles E. King through the Stradivari Society.
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Violinist John Dalley was born into a musical family and began playing the violin
at the age of three. After studies at the Curtis Institute of Music with Efram Zim-
balist, he joined the faculty of the Oberlin Conservatory of Music and was a
member of the Oberlin String Quartet. One of the four original founding members
of the Guarneri String Quartet, John has toured extensively throughout the United
State, Europe, South America, Australia, and Asia both as a soloist and as a mem-
ber of the Quartet. He has also made numerous recordings for the RCA, Phillips
and Surroundby labels, with such notable artists as Arthur Rubinstein, Leonard
Rose, Pinchas Zuckerman, and members of the Budapest Quartet. John has held
teaching positions at both the Curtis Institute of Music and the University of
Maryland, where all four members of the Guarneri Quartet were Artists-in-
Residence. When not on tour, John divides his time between New Jersey and
Northern Michigan.

Hsin-Yun Huang (viola) has appeared as a
soloist with the Berlin Radio Symphony, the

In 2004, Teng Li landed the Toronto Symphony

Orchestra Principal Viola position at the astonishing
age of twenty-one. TSO Music Director Peter Oundjian describes her as “an extraordi-
nary talent that everyone recognizes.” Teng has given recitals in Toronto, Beijing,
Philadelphia, Chicago, Washington DC, and New York. In addition to solo perform-
ances with the Toronto Symphony Orchestra, she has performed with the National
Chamber Orchestra, the Santa Rosa Symphony, the Munich Chamber Orchestra, the
Curtis Symphony, Shanghai Opera Orchestra, and the Canadian Sinfonietta. An ac-
complished chamber musician, Teng has participated in the festivals of Marlboro,
Santa Fe, Music from Angel Fire, and the Rising Stars Festival in Caramoor. Teng was
featured in concert with the Guarneri Quartet in their last season at the Philadelphia
Chamber Music Society, and she was also a member of the prestigious Lincoln Center
Chamber Music Society Two.

A recipient of numerous awards, Teng won first prize at the Johansson Interna-
tional and the Holland-America Music Society competitions, and second prize at

Festival Artists

Russian State Symphony, the Tokyo Philharmonic, the Bavarian Symphony Orchestra
and the National Symphony of Taiwan, among others. She has collaborated with the
Guarneri, Juilliard, Brentano, Orion, and St. Lawrence quartets, and was the Borromeo
Quartet’s violist for six years. Chamber music engagements have taken Huang to festi-
vals in Vancouver, Rome, Dresden, Stavanger in Norway, and Spoleto, Italy. Recent
highlights include engagements with the Naumburg Orchestra in Central Park and the
City of London Sinfonietta, and the premiere of Steven Mackey’s Ground Swell at the
Aspen Music Festival. At age 17 she was the youngest-ever gold medalist at the Lionel
Tertis International Viola Competition. Other honors include top prize at the ARD
Competition in Munich and Japan’s Bunkamura Orchard Hall Award. Hsin-Yun is on
faculty at The Juilliard School and the Mannes College of Music.

the 2003 Primrose International Viola Competition and the Irving M. Klein International String Competition. Teng
began the violin at age five in her native China, and switched to viola at age twelve. She entered the Central Conser-
vatory in Beijing in 1992, and at age 16 was accepted to study at the Curtis Institute of Music in Philadelphia, where
her teachers were Michael Tree and Joseph DePasquale. As a music educator, Teng is on the faculties of the Univer-
sity of Toronto and the Conservatoire de Montreal. She also teaches at Morningside Music Bridge Festival in Cal-
gary. Teng plays on an Amati viola on loan from Dr. William Walters to the Toronto Symphony Orchestra.
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Twenty-two year old violist Milena Pajaro-van de Stadt has appeared as a soloist with the Tokyo
Philharmonic Orchestra, the Jacksonville Symphony Orchestra, the Sphinx Chamber orchestra, and
has performed recitals and chamber music throughout the United States and in Europe. A violin stu-
dent of Sergiu Schwartz and Melissa Pierson-Barrett for several years, she began studying viola with
Michael Klotz at the Bowdoin International Music Festival in 2005. She has won 1st prize at the 2010
Lionel Tertis International Viola Competition, 4th prize at the Tokyo International Viola Competition
in 2009, and the 2nd prize in the junior division at the 2006 Sphinx Competition. Milena received her
bachelor’s at the Curtis Institute of Music studying with Roberto Diaz. Michael Tree, and Misha Am-
ory, and is a member of The Old City String Quartet, gold medalist and grand prize winner of the 2010
Fischoff National Chamber Music Competition. This fall, The Old City String Quartet will begin the
string quartet program at the Shepherd School of Music at Rice University.

Cellist Edward Arron is recognized worldwide for his elegant musicianship, impas-
sioned performances, and creative programming. A native of Cincinnati, Ohio, Ed
made his New York recital debut in 2000 at the Metropolitan Museum of Art. Earlier
that year, he performed Vivaldi’s Concerto for Two Cellos with Yo-Yo Ma and the
Orchestra of St. Luke’s at the Opening Night Gala of the Caramoor International Fes-
tival. Ed appears regularly as a soloist with orchestra, and as a chamber musician
throughout the United States, Europe and Asia. Ed is in his sixth season as the artistic
coordinator of the Metropolitan Museum Artists in Concert, a chamber ensemble cre-
ated in 2003 to celebrate the 50th anniversary of the Museum’s prestigious Concerts
and Lectures series. He is also the artistic director of the Caramoor Virtuosi and of the
Alpenglow Chamber Music Festival in Summit County, Colorado. Ed performs regu-
larly at Carnegie’s Weill and Zankel Halls, Lincoln Center’s Alice Tully and Avery Fisher Halls, New York’s Town
Hall, and the 92nd Street Y, and is a frequent performer at Bargemusic. He began his studies on the cello at age seven in
Cincinnati and, at age ten, moved to New York to continue his studies. He is a graduate of the Juilliard School.

In 2001, cellist Clancy Newman won the coveted first prize of the prestigious Walter W. Naumburg
International Competition; Naumburg presented him in recital at Lincoln Center’s Alice Tully Hall, a
performance that garnered enormous critical acclaim. He was also named the recipient of a 2004 Avery
Fisher Career Grant, and as such appeared on A & E’s “Breakfast with the Arts.” Upon receiving a
Master of Music Degree from The Juilliard School, he became one of the few students to complete the
five-year exchange program between Juilliard and Columbia University, where he received a B.A. in
English. Mr. Newman has performed as soloist throughout the United States, as well as in France,
Switzerland, Australia, Canada, and Korea, and he can often be heard on NPR’s “Performance Today.”
He has been a member of Chamber Music Society Two of Lincoln Center and Musicians from Marl-
boro, and is a current member of the Chicago Chamber Musicians. Also an active composer, he has
been featured on the Chamber Music Society of Lincoln Center’s “Double Exposure” series and the
Chicago Chamber Musicians’ “Freshly Scored” series. In October 2010, his trio, the Weiss-Kaplan-Newman trio, premiered his
Juxt-Opposition at the National Gallery of Art in Washington, D.C. He has received commissions from Astral Artists, the Barnett
Foundation, the Carpe Diem String Quartet, and the UBS Chamber Music Festival of Lexington.

Cellist Natasha Brofksy is active as a performer and teacher. As cellist of the Naumburg
award winning Peabody Trio, she performs regularly on chamber music series in the United
States and abroad. She has also collaborated with many fine ensembles, including the Takécs,
Prazak, Borromeo, Jupiter Quartets and the Boston Chamber Music Society, and enjoys fre-
quent collaborations with Boston Symphony oboist Keisuke Wakao as well as violinist Lucy
Chapman and violist Roger Tapping. During nearly a decade living in Europe, she was a
member of the Serapion Ensemble and the String Trio Opus 3, and held principal positions in
the Norwegian Radio Orchestra and the Norwegian Chamber Orchestra. Ms. Brofsky is on
the cello faculty and serves as Assistant Chair of Strings at the New England Conservatory,
and is a faculty member at the Yellow Barn Music School and Festival. Her recordings can be
heard on the Aurora, New World and Artek labels.
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Double bassist and composer Evan Premo is an active chamber musician who performs regu-
larly with Ensemble ACJW at Carnegie Hall in New York City as well as internationally. Evan
has performed concerti with numerous orchestras including the 2009 world premiere of his own
double concerto for violin and double bass with Andrés Cardenes and the Pittsburgh Symphony
Chamber Orchestra. Evan has also collaborated with Yizhak Schotten, Katherine Collier, and the
Formosa String Quartet. He has been featured as a soloist and chamber musician numerous times
on National Public Radio shows Performance Today and From the Top.

Grammy-nominated flutist Joshua Smith captivates audiences
with his “superlative control” and “breathtaking sensitivity.” He
came to national attention at the age of twenty when he was appointed Principal Flute
of The Cleveland Orchestra and hailed as a “flute phenomenon.” Today, he is equally
at home as a leading soloist, recitalist, chamber musician, and educator. He has ap-
peared as soloist with the Cleveland Orchestra on numerous occasions.

Joshua received a Grammy nomination for best chamber music performance in 2010
for And Then I Knew ‘Twas Wind from his 2008 Telarc recording, Air, with harpist
Yolanda Kondonassis and violist Cynthia Phelps featuring music by Takemitsu and
Debussy. This season, Delos released his second disc of Bach Sonatas with harpsi-
chordist Jory Vinikour. His recording of the Mozart Concerto for Flute and Harp with
Maestro Dohnényi and harpist Lisa Wellbaum on the Decca/London label was chosen
by Performance Today as “The recording of this piece to own.” He can be heard on
over 100 Cleveland Orchestra recordings on the Deutsche Gramophon, London/Decca,
Nonesuch, and Teldec labels.

Joshua is dedicated to performing chamber music, and appears regularly as a chamber musician and recitalist
throughout the United States and abroad. He is intrigued with finding new outlets for his music and bringing classi-
cal music to new audiences, is excited about bringing chamber music colleagues into non-traditional venues. In
2007, he served as guest curator of music for the Cleveland Museum of Art, creating a series of chamber music con-
certs, which were presented in the galleries of the museum’s special exhibit, “Monet in Normandy.” In great demand
as a teacher, Joshua serves as head of the flute department of the Cleveland Institute of Music.

Hyunah Yu’s star has risen quickly since appearing as a soloist in St. Matthew Pas-
sion with the New England Bach Festival, directed by Blanche Moyse in 1999. She
was a prizewinner at the Walter Naumburg International Competition. Her promise
was confirmed just a few years later as she was nominated by pianist Mitsuko Uchida
and received the coveted Borletti-Buitoni Trust Award. This was followed closely by
her acclaimed Carnegie Hall debut as part of their “Evenings of Song” series.

Hyunah is widely acclaimed for her passion for Bach and the performances of all of
Bach’s Passions and Oratorios. She has collaborated with many major orchestras, in
addition to a well-received recital tour of Korea, appearances at the Marlboro Music,
Chamber Music Northwest festivals, LCCMF, and Great Mountain International Mu-
sic Festival, a Town Hall recital in New York and a recording project in New York
with the Sejong Soloists.

An avid chamber musician and recitalist, Hyunah has enjoyed re-engagements with the Philadelphia Chamber Music
Society, Baltimore’s Shriver Hall Concert Series, Lincoln Center’s Alice Tully Hall, and has stepped in for Dawn
Upshaw on short notice at Carnegie Hall. Hyunah’s interest in new music and her musical intellect and expression
have proved attractive for many composers. She has premiered many pieces specifically written for her. Most re-
cently she world-premiered Symphony of Meditations by Aaron Jay Kernis with the Seattle Symphony under Gerard
Schwarz. Hyunah’s opera career has also been momentous, capped thus far by singing the title role in Mozart’s
Zaide in New York, London and Vienna, directed by Peter Sellars and conducted by Mostly Mozart’s Louis Langrée.
Her debut CD on EMI, of Bach and Mozart arias, was released worldwide in 2007.
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Eduardo Leandro teaches percussion at the Haute Ecole de Musique de Gengve
and at Stony Brook University, where he is also the artistic director of its new music
ensemble, the Contemporary Chamber Players. He directed the percussion program
at the University of Massachusetts at Amherst between 1999 and 2007. He has con-
ducted some of the most important pieces of the twentieth century, including
Schonberg’s Pierrot Lunaire and Chamber Symphony, Ligeti’s Piano and Chamber
Concertos, Messiaen’s Exotic Birds, Xenakis’ Palimpsest, Boulez’s Derives I, and
several premieres for mixed ensemble. He has also conducted a large part of the
percussion ensemble repertoire from Varese’s Ionization onwards.

As a percussionist Eduardo has performed with ensembles such as the Steve
Reich Ensemble, Orpheus Chamber Orchestra and Bang-on-a-Can All Starts. He
is part of the Percussion Duo Contexto, which was an ensemble in residence at the Centre Internacional de Percussion in
Geneva for ten years. He played regularly with Ensemble Champ d’Action in Belgium, with Concertgebouw Orchestra in
Amsterdam, and with Ensemble Contrechamps in Switzerland, under the direction of Pierre Boulez, Heinz Holliger, and
David Robertson among others. He won the New Music Contest in Dusseldorf, Germany, and the second prize in the El-
dorado Competition in Sao Paulo, Brazil. He was a judge at the 2nd. International Marimba Competition in Osaka.

Eduardo was born in Belo Horizonte, Brazil. He attended the Sao Paulo State University, the Rotterdam Conservatory
in the Netherlands, and Yale University, having studied percussion with John Boudler, Jan Pustjens, and Robert van
Sice. He has had the kind support of Vic Firth Mallets and Pearl Instruments for the last several years.

Taiwanese-American pianist Helen Huang, was first discovered by the New York Phil-
harmonic and Maestro Kurt Masur upon winning the Young People’s Competition. Known
for immaculate technique and eloquent sensitivity, she enjoys a multi-faceted career as a
soloist and chamber music player. She has performed with the Cleveland Orchestra, the
National Symphony, the New York Philharmonic, the Philadelphia Orchestra, the Saint
Louis Symphony, the Pittsburgh Symphony, the Cincinnati Symphony, and the Montreal
Symphony, among others. Abroad she has appeared with the Berlin Philharmonic, the
Leipzig Gewandhaus Orchestra, the Orchestre National de France, the London Philhar-
monic, the Israel Philharmonic, and the Vienna Chamber Orchestra.

Helen’s recordings of Beethoven’s Piano Concerto No. 1, Mozart’s Piano Concertos K. 488 and
K 467, Mendelssohn’s Piano Concerto No. 1 and Shostakovich’s Piano Concerto No. 2 with the
New York Philharmonic under Kurt Masur’s direction are available on the Teldec label and have
received critical acclaim. She also recorded an album titled “For Children” of works inspired by the theme of children. Her most
recent recording was in collaboration with Cho-Liang Lin of the works of Georg Tintner released on the Naxos label. Works in pro-
gress include a recording of the music of Zhou Long with Cho-Liang Lin and Hai-Ye Ni, yet to be released on the Delos label.

Born in Japan of Chinese parents, she moved to the United States with her family in 1985 and began piano lessons two years
later. In 1995, she became one of the youngest recipients of the prestigious Avery Fisher Career Grant. Helen received the
Arthur Rubinstein Prize upon graduating from the Juilliard School in 2004. She recently graduated with her Master’s degree
from Yale and currently teaches at the Juilliard Pre-College.

Ellen Hwangbo, equally at home with solo and collaborative repertoire, is known for her ex-
pressive power and passionate interpretations. A top prizewinner of the 2006 MTNA National
Young Artists Competition, she also received first prize in the Richardson Award National
Scholarship Competition in the same year. She has performed to great acclaim across Asia,
Europe, and North America, with recent performances in Lincoln Center and Merkin Hall.

As an active chamber musician, Ms. Hwangbo has performed with world-renowned musi-
cians such as Soovin Kim, Colin Carr, Daniel Panner, Aaron Berofsky, and Ann Ellsworth.
Recent new music collaborations include premieres of compositions by Sheila Silver, Wil-
liam Pfaff, and Laura Schwindiger at New York City’s Symphony Space.
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Ms. Hwangbo was a fellowship recipient at the Sarasota Music Festival, Aspen Music Festival, and the Banff Centre,
among many others, and this summer will be performing at the Yellow Barn Music Festival in Vermont. She is currently
pursuing a doctorate at SUNY Stony Brook, where she is a teaching assistant under luminary pedagogue Gilbert Kalish.

Known for her deep musical and emotional commitment to a wide range of reper-
toire, Lithuanian pianist Ieva Jokubaviciute’s ability to communicate the essential
substance of a work has led critics to describe her as possessing ‘razor-sharp intelli-
gence and wit’ (The Washington Post) and as ‘elegant and engaging’ (The Wall
Street Journal). In 2006, she was honored as a recipient of a Borletti-Buitoni Trust
Fellowship.

In recent seasons, Ieva made her Chicago Symphony debut at the Ravinia Festival
under the baton of James Conlon, and her orchestral debut in Rio de Janeiro, Brazil.
Her chamber music endeavors brought her to stages around the world including:
London’s Wigmore Hall, Carnegie Hall’s Stern Auditorium, Lima, Peru, Panama
City, Panama, and on national tours with Musicians from Marlboro. She has re-
cently given solo recitals in New York City, Chicago, Boston, Vilnius, Lithuania,
and at the Smithsonian Institution’s Freer Gallery in Washington DC, after which
The Washington Post called her a ‘splendid colorist’ and described her performance as ‘magical tone-painting.’

Ieva’s piano trio—Trio Cavatina—won the Naumburg Chamber Music Competition and made its Carnegie Hall de-
but in May of 2010. Last fall to great critical acclaim, Labor Records released Ieva’s Alban Berg Tribute recordings
of Berg’s piano sonata and previously unrecorded or unknown works written in tribute to Berg. A much sought after
chamber musician, Ieva regularly appears at international music festivals including: Marlboro, Ravinia, Bard,
Chesapeake Chamber Music, and Prussia Cove in Cornwall, England. Earning degrees from the Curtis Institute of
Music and from Mannes College of Music, her principal teachers have been Seymour Lipkin and Richard Goode.

Recording Engineer Alan Bise is the owner of Thunderbird Records, dedicated
to releasing musical works of contemporary American Indians. Its catalog in-
cludes artists such as the San Francisco Symphony and Chorus, and the string
quartet ETHEL. For over 10 years, he has served as the Classical Producer for
Azica Records and has produced projects for many labels and clients across
the world. Known for helping to create exciting and passionate projects, Alan
has produced records that have received Grammy Nominations and appeared
on the Billboard Classical Chart and Amazon Best Sellers list. He is also
committed to new audience development and created and produced Offbeat, a
successful radio show that gives listeners an inside look in the world of classi-
cal music in a unique manner. Alan has produced records for numerous labels
including Azica, Naxos, Albany/Troy, and EMI/Universal. He serves as Broad-
cast Producer and Director of Audio for the Cleveland International Piano
Competition, the Kneisel Hall Chamber Music Festival in Blue Hill, Maine
and the Lake Champlain Chamber Music Festival. In 2009 he was appointed to
summer faculty of the Interlochen Arts Academy.

Alan is a graduate of the Cleveland Institute of Music (CIM) and spent his summers working at the Aspen and Tan-
glewood Music Festivals. He began his professional career in Dallas working at TM Century, the nation’s leading
provider of broadcast services. There he rose to the rank of senior mastering engineer and was responsible for re-
cordings reaching over 4000 stations worldwide. Alan returned to CIM in 1999 as Director of Audio Services. Dedi-
cated to audio education, he trained 20 students annually in recital recording, and was a faculty member in the Audio
Recording Degree Program. Alan is a member of the National Academy of Recording Arts and Sciences, and the
Audio Engineering Society.

35



OPENING CONCERT SEPTEMBER 11 i SEPTEMBER 23-25
-y

ST

9.11.11;

Shocked into silence, Ny
we had no words...

VICME revisits eleven powerful works,
written shortly after 9/11.

Both raw and deep,

the music lays bare emotions
inexpressible in words alone.

IGOR STRAVINSKY'S

LHISTOIRC
pu SOLPRAT

(THE SOLDIER'S TALE)

2CRANE
P/'AI];))@/N

VCME PREMIERE Ethan Bowen

ARTISTIC DIRECTOR
Steven Klimowski

DRAMATIC DIRECTOR

After a decade of meditation on
how we have been changed, this
concert is a powerful remembrance.

CONDUCTOR

Two fully-staged productions with actors & dancer. Anne Decker

Season 24 2011/2012

9/11: A REMEMBRANCE IN MUSIC
Vermont Sept 11 | 2:30 &7:00 pm | Flynn Space

Contemporary L'HISTOIRE DU SOLDAT -and- THE CRANE MAIDEN

Music Sept 23 & 24 | 8:00 pm | FlynnSpace, Burlington
{ Ensemble Sept 25 | 7:30pm | Chandler/Randolph

arTisTic pirector Steven Klimowski TickeT & season InFo 802-849-6900 or clarcell@vcme.org WWww. W%rg

Green Mountain Chamber Music Festival

8th season—]uly 2012 f'”t./\l" - Ny
Kevin Lawrence, Artistic Director estivd <§, Sheraton

Hampe® Burlington
HOTEL & CONFERENCE TE
Artist Faculty Series of 6 concerts by
internationally acclaimed chamber musicians

Conservatory for 140 serious young string players Great Cuis]'_ne
from throughout the U.S. and across the globe iS Better

when Shared

Master classes with renowned guests
Bernard Greenhouse, cellist, Beaux Arts Trio

Lawrence Dutton, violist, Emerson Quartet Sheraton is where people gather.
Timothy Eddy, cellist, Orion String Quartet Meet at the table with friends and
Violaine Melangon, violinist, Peabody Trio family and enjoy our signature
William Bolcom, Pulitzer prize-winning composer dishes at breakfast, lunch

or dinner.

Join our email list at |
GM CMFOTg fOT news Of @' o | A3 ] Extensive selection every Sunday
M at our special brunch buffet
our 2012 performances! : -

“passionate, involved and full of
the joy of music-making”

—Jim Lowe, The Times Argus Book your Reservation at 802 865 6600

GMCMF has received support from the Spg*
0 Starwood
National Endowment for the Arts and Preferred ©2011 Starwood Hotels & Resorts Worldwide, Inc. All Rights

Reserved. Sheraton and its logo are the trademarks of Starwood

the Vermont Community Foundation Guest Hotels & Resorts Worldwide, Inc., or its affiliates




Have Phyllis drop in
some pieces by the
Young Writers



Young Composers Seminar

David Ludwig Composer-in-Residence and Seminar Director
Marc Neikrug Distinguished Visiting Composer

The Young Composers Seminar brings together some of the country’s most outstanding young com-
posers to work and learn together under the direction David Ludwig. New works by this year's Semi-
nar participants will be read by Festival musicians as part of Sounding Board, on Saturday, August 27
at 3:00 P.M.. Please join us for this exciting event!

Born in 1986 in México City, composer, violinist, and pianist Fernando Arroyo started his
musical education at the age of nine. He began studying piano and later took up the violin; his
piano and violin teachers include Ninfa Calvario, Julieta Mora, Gonzalo Gutierrez, Mauricio
Nader, Marjean Olson, Gabriel Pliego and Jorge Risi. As a violinist and pianist Fernando has
performed with the Orquesta Arteus, OCUP Orchestra, OSC Orchestra, and Artemus Orches-
tra. He was Concertmaster of the Cedros-UP Symphony Orchestra and the Universidad
Panamericana Chamber Orchestra and has been a featured performer in several recordings.

Fernando began composing at age 15 and studying with composers Horacio Uribe and
Humberto Hernandez Medrano (from the Chavez, Shostakovich and Kabalevsky stu-
dios). His music has been performed throughout Mexico, Spain, Chicago, New York
and California and ranges from solo instrumental works, chamber music and large
symphonic works to film, theatre and popular music. He is currently working on a work
for choir and orchestra, a quartet for piano and strings, several film scores and an opera
based on the ancient Pre-Hispanic story of Popocatépetl & Iztlaccihuatl that will be recorded in 2012.

In 2005 Fernando began studying with renowned composer Richard Danielpour. He graduated with a Master of Music
from the Manhattan School of Music under the tutelage of Danielpour and the guidance of composer Nils Vigeland.

Katerina Kramarchuk is a Moldovan-American composer and pianist. Her works have been
performed at Bargemusic, The Chamber Music Society of Lincoln Center, Manhattan School of
Music, Fontainebleau Chateau, and Curtis Institute of Music. Her first ballet Reflections was com-
missioned and performed by the Portland Chamber Orchestra and Portland Festival Ballet in Sep-
tember, 2010. Epilogue for cello and piano was performed numerous times by neoLIT Ensemble in
New York City. Shadows, for orchestra, was selected by the EarShot New Music readings, which
resulted in a performance by Pioneer Valley Symphony in February 2011.

Born into a musical family, Katerina began studying at an early age at the music lyceum “Ciprian Po-
rumbescu” in Kishinev, Moldova. In 2002 her family moved to the United States. While focusing
primarily on classical piano performance, she became interested in jazz. As a classical soloist, Kra-
marchuk has performed with the Portland Chamber Orchestra and has won competitions including
Down Beat Magazine and MTNA State Piano Competition. She is the recipient of a National Foundation for Advancement in
the Arts award in composition. Last summer she was awarded a scholarship to attend the American Conservatory in Fon-
tainebleau, France.

Kramarchuk holds a B.M. in composition from the Manhattan School of Music and is currently pursuing an Artist
Diploma in Composition at the Curtis Institute of Music under the tutelage of David Ludwig.

Andrés Martinez de Velasco was born in Mexico City in 1991 and began his musical studies
with piano lessons at the age of 6. Since then he has studied piano and composition in Mexico
City, San Antonio, New York, Paris and Montreal with musicians including Joan Tower, George
Tsontakis, Philip Lasser, Narcis Bonet, Marklen Belenko, and others. His music has been pre-
miered by professional ensembles including the Da Capo Chamber players. Currently a student at
the Bard College Conservatory of Music, Andrés is primarily interested in contemporary music
and is artistic coordinator of the new music ensemble Contemporaneous. In addition to studying
music, he also teaches piano to children as part of Bard’s Upbeats music tutoring program.
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Zach Sheets is a flutist and composer from Norwich, Vermont. His works have been
performed by the Brattle Street Chamber Players, the Vermont Contemporary Music

Ensemble, the Bach Society Chamber Orchestra, the Vermont Youth Orchestra, the Ar-
cadian Wind Quintet, and many more. He has recently received awards from the
Grafimuse Competition (1t Prize Winner, 2011), ASCAP (2011 Morton Gould Award
Finalist, ASCAPLUS award recipient), and Harvard University (John Green Fellow-
ship). His music has also been performed as part of both the SoundSCAPE Festival and
the CLUSTER New Music + Integrated Arts festival. Zach’s upcoming projects include,
among others, a work to be performed by the internationally-acclaimed TALEA Ensem-
ble in November 2011. He has participated in masterclasses with Lee Hyla, David Lud-
wig, Evan Ziporyn, and Pulitzer Prize-winner Melinda Wagner, and has had his music
read and workshopped by the Boston Modern Orchestra Project, the Chiara String Quar-
tet, and members of the Boston Symphony. He currently studies with Chaya Czernowin.

Zach is also an accomplished flutist; in 2010 he was a finalist in the Portland Sym-

phony Orchestra’s piccolo position auditions. He was selected as one of eight finalists from around the world to
compete in the National Flute Association’s High School Soloist Competition in New York in 2009. Zach is a rising
junior at Harvard University, where he is studying music and French literature. He is the president of the Harvard
University Composer’s Association, and the manager of the Harvard New Music Ensemble.

“I learned more than I ever thought possible about being a composer. The whole ‘composer package’
today is much more than writing music. You have to know how to give lectures on all kinds of music.
You have to know how to write program notes. Perhaps most importantly, you need to know how to
interact with professional musicians, who don't have to play your music if they don't want to!”

-- Tim Woos, Young Composers Seminar, 2009, former Vermont MIDI Project composer, currently
studying composition at the Curtis Institute.

Music Composition _Yermont _

for ALL Students :gy\ Jrgg;

www.vtmidi.org

Featuring:
J) online mentoring with professional composer mentors
) live performance of student compositions
J) master class opportunities
J resources for teachers and students
D for public & private schools, music studios or Independent Study students

An educational 501(c)(3) organization serving students & teachers in Vermont and beyond.
Thanks LCCMF for your support to young composers.
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Donor Honor Roll

The generous support of the people, businesses, and foundations listed here has made
this year's Festival possible. They are the reason that our organization is such a vibrant
community resource and we are hugely grateful for their support. We hope that you
will consider joining them with a tax-deductible contribution that will help us to cover

the essential costs of the Festival's 2012 season.

Thomas Achenbach & Leslie Rescorla
Gail & Ken Albert

Gustavo & Rosanna Alfaro

Susan & Steve Altman

Morris & Bessie Altman Foundation
The Anderson Fund

Pat & Robert Anker

Anonymous %

Anonymous %

Meredith & David Babbott, M.D. ¥
Karen & Dana Baron

Cindy & Mark Baum-Baicker *
Frank Bayley %

Deb Bergeron

Susan Bergeron

Debby Bergh

Susan Bettmann

Carl S. Bickel #*

Ruth Blocksma

Richard & Patricia Branda

Angela Brown & Kellum Smith
Kevin & Linda Callahan

Robin Cameron-Phillips & William Phillips
John & Beverly Canning %

John Canning %

Jeannine D. Cavaliere ¥

Brianne & David Chase *

Pia Sawhney & Somak Chattopadhyay %
Martin & Sunita Clifford

Korean Concert Society *

Stephen & Karan Cutler

Jack Daggitt & Anne Stellwagen

Rita & Casimir Danielski

Art DeQuasie

Danielle Devlin & Brian Blair %
Charles Dinklage & Kendra Sowers %
Alida & John Dinklage %

Jeftrey Domoto

Frank & Ducky Donath *

Jacquelin Duffek

Ann & Stan Emery %

Dana & Michael Engel *
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Sylvia Ewerts

Robert & Sally Fenix *

R. Finnell #*

Daniel & Joan Fleming

Fusun Floyd

Patricia Fontaine

Mr & Mrs David S. Fox #*
Melanie Lynn Fox #*

Paul Irish & Suzanne Furry-Irish
Keith & Beth Gaylord

Emily & John Gennari
Arnold & Virginia Golodetz %
William & Valerie Graham %
Lawrence & Elizabeth Griffin
Sonia Guterman

Chip & Shirin Hart

Winston & Mary Hart
Richard & Barbara Heilman
John & Brigitte Helzer *
Carol & Bruce Hewitt

Anne Hinsman

Andrew & Sofia Hirsch Friend

Gerald & Virginia Hornung Family Foundation

Ted Marcy & Kimberly Hornung-Marcy *
Oda Hubbard

Mei Be & Kenneth Hunkins #

Judith & Edward Joyce; CA, Inc.
Johanna Kebabian *

Mary Kerr

Jin & Soon Young Kim * %

Candis Kjelleren

Harvey & Debra Klein

Edward & Laura Krawitt %

Madeline Kunin & John Hennessey
Dr. & Mrs. Edward Kupic *

Lisa Kusel & Victor Prussack

Shelly LaFleur-Morris & Kevin Motris
Kendall & Joan Landis

Joan Lardner Paul *

Marc Law

He K. & Byung H. Lee

Chris Leff & Alison Maynard



Martin & Barbara LeWinter %
Andrea LeWinter =

Robert & Margaret Lichtenstein %
Buff Lindau & Huck Gutman
Carolyn E. Long *

Constance Lubeck #*

Carol MacDonald ¥

Sandra MacLeod

Barbara J. Madden

Arnie Malina

William & Dana Mann

Thomas & Nancy Martenis
Richard McCoy *

Louise & Leonidas McCoy #*
Barbara McGrew %

Barbara McGrew & Daniel Fivel ¥
Jeff McMahan & Heather Ross
Charles & Jacqueline McMakin
Mr. & Mrs. Nickel #

John & Robin Milne *

Barbara Myhrum *

Paul & Jennifer Nelson Friend
Erik Nielsen

Stephen Nissenbaum & Dona Brown
Claire & Milner Noble ¥
Frederick Noonan %

Katherine C. Norris, P.E.

Steven Oakland & Susan Deppe
Samuel P Oh, M.D. %

Barbara Otsuka

Natasha K. Paden, William E. Paden
Mr. & Mrs. Charles E. Pang *
Alan & Jean Pardo #

Carol Fardo *

Elizabeth Pasti * %

Ellen C. Perrin

Darrilyn Peters

Junius L. Powell, Jr. %

Louise B. Ransom

Gay Regan

Barbara Rippa *

Sylvia Robison *

Randy & Ginny Rowland

Donor Honor Roll

Jerry & Bernice G. Rubenstein Foundation *
Mary Rutherford

David & Joan Sable *

Poonam & Viney Sawhney

Robert & Gail Schermer Friend
Michael & Mary Scollins

Peter & Cynthia Seybolt *

Yuri Shigura #*

Rita & Arthur Silverman *

Ann & Frank Smallwood

Robert & Lea Ann Smith

Glenn & Marga Sproul

Kate & Michael Stein %

Lesley & Larry Straus *

Susan Stuck

Dr. & Mrs. H. Tabechian *

Melanie J. Rock & Gregory D. Talenfeld #
John & Natalie Thanassi

Patricia Thimm

Joan G. Totton *

Elizabeth Toupin

Reverend & Mrs. C. Leland Udell
Elizabeth K. Wallman Friend

Carol Walters

Mayneal Wayland *

Fred Wayland #

Martha Ming Whitfield & Jonathan Silverman %
Mr. & Mrs. Stewart K. Wichert %
Doug & Meghan Williamson

Judy Wizowaty *

Dennis & Jody Woos

Michael & Laura Woos #

David Adair & Barbara York *

In honor of Tim Woos
In honor of Mary Scollins

* - In honor of George Pasti
= - In honor of Martin LeWinter
% - In honor of Mayneal Wayland

* denotes Founders Circle
* denotes Founding Member

The Donor Honor Roll is current as of August 1,2011.

Founders Circle

Members of the Founders Circle have made a single
contribution of at least $5,000 or an annual contribu-
tion of $1,000 or more for the first five years of the
Festival.

Founding Member

Founding Members have made a single contribution of
$1,250 or an annual contribution of $250 or more for
the first five years of the Festival.
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Festival Sponsor

PHYSICIAN'S/COMPUTER COMPANY

/ Ean

Festival Co-sponsor
Vermont Concert Artists Fund
Vermont Community Foundation

Media Sponsor
Vermont Public Radio

Concert Sponsors
Charles Dinklage, AXA Advisors, LLC
The Lodges at Shelburne Bay and Otter Creek
Family and Friends of Mayneal Wayland

Reception Sponsors
Dinse, Knapp & McAndrew
Dan's Chocolates
Let's Pretend Catering
Pulcinella's Ristorante

Hospitality Sponsor
The Sheraton, South Burlington

Co-Sponsors
Burlington City Arts
Danielle Devlin and BakeAria
The Flynn Center for the Performing Arts
Fletcher Free Library
Hickok and Boardman Financial Planning
Horsford Gardens and Nursery
McSoley, McCoy & Co.

Piano Generously Supplied by Steinway Hall, New York
The 2011 Festival is made possible in part by the Vermont Community Foundation's

Concert Artists and Community Funds, the Vermont Arts Council,
and the National Endowment for the Arts

ENDOWMENT e J'/"/ 2C s
FOR THE ARTS it

VERMONT PuBLIC RADIO

VERMONT -
ARTS : e :
COUNCIL a \‘crmonr (,ommumry l'oundzmon
NATIONAL -_ /———
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Vermont Youth Orchestra Association
Jeff Domoto
Randy Rowland
Mia Fritze
Art DeQuasie
Anne Decker

Young Writers Project
Geoff Gevalt
Kate Fallone

Vermont MIDI Project
Sandi MaclLeod

Flynn Center for the Performing Arts
Arnie Malina
Leigh Chandler
Tracey Gilbert Dengler
Chelsea Cockrell
AJ Fucile and the FlynnTix Box Office Staff

Fletcher Free Library
Rebecca Goldberg

Burlington City Arts
Eric Ford
Madelyn Smith

Steinway Hall
Vivian Chiu

Front of House
Amy Caldwell
Ellen Gurwitz

Graphic Design and Printing
Futura Design
Steve Alexander
Phyllis Bartling
Dennis Bruso and East Coast Printers

Outreach Events
Wake Robin
Ruth Blocksma
Krista Malaney
Liz Pasti
The Lodges at Shelburne Bay and Middlebury
Sara Wool

Festival Credits

Hospitality
Danielle Devlin and BakeAria
Liane Mendez and Let's Pretend Catering
Sam Palmisano and Pulcinella’s Ristorante
Alida & John Dinklage
Barbara & Martin LeWinter
Leslie Mercy
Sara Cowhig]
Patty & Tom Bergeron
Joan Sable
Kendra & Charles Dinklage
Valerie & Bill Graham

Legal and Accounting
Thomas Carlson, Esquire
Wallace Tapia, CPA
Donna Renaud, CPA

Media Coverage
Joe Goetz (VPR)
Walter Parker (VPR)
Linda Radke (WCVT)
Cheryl Willoughby (VPR)
Brent Hallenbeck (Burlington Free Press)
Carolyn Fox (Seven Days)
Paul Larson (Mountain Lake PBS)

Technical Assistance
Debbie Bergeron
Jen Loiselle
Brandon Smith
Liam John
Robert Rapatski

Special Thanks
Pia Sawhney & Somak Chattopadhyay
Poonam & Viney Sawhney
Dave & Joan Sable
Kendra & Charles Dinklage
Jody Woos
Angela Brown
Joanne Kim
Jin and Soon Young Kim
Rochester Chamber Music Society
Alan Jordan

Thank you to all our wonderful ushers and volunteers!
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[Lake Champlain

Chamber Music Festival

Soovin Kim, Artistic Director
David Ludwig, Composer-in-Residence
Martha Ming Whitfield, Executive Director

Advisory Committee

Robert Anker

Frank Bayley

Fred Child

Glen Kwok

Jamie Laredo
Sharon Robinson
Malcolm Severance
Dana vanderHeyden

Festival Artists

Marc Neikrug, Distinguished Visiting Composer
Hyunah Yu,soprano

Joshua Smith, flute

Soovin Kim, violin

Jennifer Frautschi, violin

Elena Urioste, violin

John Dalley, violin

Hsin-Yun Huang, viola

Teng Li, viola

Milena Pajaro-van de Stadt, viola
Edward Arron, cello

Clancy Newman, cello

Evan Premo, double bass

Helen Huang, piano

Ellen Hwangbo, piano

Ieva Jokubaviciute, piano
Eduardo Leandro, percussion
Alan Bise, recording engineer

Board of Directors

John Canning
Somak Chattopadhyay
Charles Dinklage
Ann Emery
Valerie Graham
Martin LeWinter
Carolyn Long
Jeff McMahan
Frederick Noonan
Liz Pasti

Joan Sable

Mary Scollins
Kate Stein

Jody Woos

Young Composers

Fernando Arroyo
Katerina Kramarchuk

Andrés Martinez de Valasco

Zach Sheets

Piano Technician

Allan Day

Photographers

Michael GW Stein
Kate Stein

Production Intern

Manuel Fieber

Administration Intern

Alexandria Le
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